XXITV CAPRICES

Explanation of the Signs. Pierre Rode
Eriiarung dor Zeichen.
™ Down-Stroke, M Heruntersérich. Bi" Lower Half of the Bow., AB.u Aalber Bogenunion.
V Up- Stroke. V Aufstrich. M, Middle of the Bow. M. Mitte des Fogens.
B. Whole Bow. £ B ganzer Bogen. P. Point of the Bow, Sp. an der Spifze des Bogons.
+ B. Half Bow. h. B. halber Bogen. N. Nut of the Bow. Fr. am Frosch.
*B_ Upper Half of the Bow. A & o falberBogen ohen. TLTB. Upper Third of the Bow, ob. Dy oberes Drittheil.

Various Manners of Execution.

Ausfithvungsarten.

Beginnlng with the lower note, Beginning with the lower note, with twa

with one trill. trills.
Fom unfern Fon anfingend mif Quicker. Fom untern Ton anfengond sl swel Tril-
dinem Frillerachkinge. Schnedler. terscAldgen.
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Mit zvoei Trillerschligen. Vom obern Ton anfangend  Fom obern Ton anfangend wif
mif afmam Frifforschiage. zwved Trilferschidgen.

Cantabile. (MM D=5

on one string.
s0T wne corde.

Moderato. (J=120.)
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*) Remark: ﬂ --------- - Signifies that the first finger is | % dnwm: }]-- bedeutet, dass der evste Finger awf
to remain wpon the Dand A strings as long der L. A Saite wikrend der angedenteten Punk-
af these dotted lines continue. Thisapplies also to :]------- fe liegen bleibt; dasselbe ,;,f.-?.f_,.l".r}‘rij meeeeeeee gfp. g0,
ete, e, [ 3 :
o I" Signifies that the note should be held down o bedentef, dass die Note stwnm gegriffon, aber
but not played. nieht wdd angestvichen wird.
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Allegretto. (4.-100.)
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f}* continued in thesame manner.
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This study should be played in the 2nd position. Diese Btude muss in dor 2/t Lage gespielt werden.
Comodo. (s=i28)
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Adagio. (H=ss.)
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*) In this Etude the scales marked with double finger-
ing are to be practised both at the tipsnd nut, as well
as al the tip and middle of the bow and are to be stud-
ivd with both fingerings; in the lower fingering the
skip of a fourth is made use of,
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®) I'n dieser Studie kinnen die derart beseiohneten Sea-
fen gowohl an dev Spifze und min Frosch als auch andsr
Spitse und in der Mitte studirt werdenund sind auch
beide Fingersafze su siben; dm unifen vermeorkion isr
der Quarfensprung verwerihef.
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Moderato.(d=104.)
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resfer a la position.
remain in position.

#ﬁ? => or' u:;,l} _Ei

- = od:
@/7/4‘/// L,/Z///a/f A LG



This Study is to be executed inthe three following manners:| Diese Sfudie ist auf drei Manieren ausswfiihren:
l. With the upper third of the bow with broad,full strokes.|£. mif dem obern Bogendrittheil in breiten, nervigen
2. With shert strokes, plano, in the middle of the bow. |Sfrichen. 2. mif verkiirsten Strichen im Piano ge-

3. With jumping strokes, piano, in the middle of the bow,| 8¢ #7¢ Mitte des Bogens. 3.wmithiipfendenStricher
im Piano in der Milte des Bogens.

Moderato assal. (d=100.)
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